展覧会 : コロー 光と追憶の変奏曲 by 陳岡 めぐみ
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dr( am-likc misty landscal)es and danc:ing nymphs, Hc)wever, the young lighting mc}thods oti sotn(/] works. at)cl it was ati opportunity to once
Corot, who began his painting studies in the classical tradition, strove in again experi〈ince the high regard of general visitors for art museum
his efforts to create plein-air works in Italy and he left a number of oil displays. Given th( immutablc) limitations and factors involi,red in a
sketches characterized by the direct expression of their subjects. The display environment. we tnust somehow iink th(se indications froin the
first sec:tion of this exhibition introduced these early period works. along audience to our futtire handling of sucl) matters. (Megumi Jingaoka)
with those of his teachers. Later, Corot traveled throughout his ]ife,
visiting the far-flung French regions creating many superb urban
landscapes and rural landscapes. The second section exhibited the [Catalogue]
(]iverse appeal of the landscapes that Corot created through rea]ist Edited by: MegumiJingaoka
sentiments and superior depictive skills. On the other hand, corot's PrOdUced b〉/': Bijutsu Shuppan Dc}sign Center
exp( riments with figural paintings for his own study and pleasure are                                                                  Transport and han(tling: Yamato Logistics ('o., Ltd.
today also highly praised. Continuing on froiu landscapeS･ Seiv'eiJal figUi'e Exhibition design: 'rok〉i･o Studio
paintings with sculptural expression and a firn] sense of presence were
also introduced in this secti()n. In his [ater years, Corot ren')en)I)ered the
sites of his trave]s and left rnany poetic landscapes that he recreated in
his studio. The final section explored this uniquely Corot genre,
  The highlight of the exhibition was the lineup of rnasterpiec(g froin
the Louvre, Recotiectiori of Moitetbtitaitie, L･lk.)niati in Blue and l･Vt)niaii
tvith the Pearl. In particular, this was the first Japanese showing of
Vl!t)tnan toith the Pear/ and it brought quite a nuinber of diligent art
viewers to the exhibition. With these three works
and othcr Loui,rre works as its core, the exhibition
presented an iinage of Corot in his cntiret.yr through
an asscintl)lx' of a total of 1lg works bivr C(')rot and
other painters from some 6C) different col]ections,
i])oth private and public, from both Japan and
throughout Europe and America, The (:omparative
display of Corot alongside works by Monet, Sisley,
Renoir, D( rain, Braque, and Picasso icvc akd the
modernity in Corot's arts. and also madc x/'iewers
discover new aspects of these paintings b.i,' other
artists. It shou]d also be noted that with this
ex}itibition as its starting point, an exhibition of
Corot, which focused on the theine of t]is influence
oii the youiiger generatioii, tourcrid Rei]iis Eii)d
Verona.
  The Tokyo exhibition attracted a large audience,
and was well received by the whok gamut of
visitors from specialists to general art lovers. On the
other hand, visitors were sharp)y critical of the
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